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26 despans 2023 roga [deTckuit xop «BecHa» nm. A.C. NoHomMapésa BbICTynuA B bonb-
LWOM 3ane MOCKOBCKOW KOHCEpPBaTOPMM C COMTbHOM NporpaMmon «BecHa naéet!». MNepsoe
oTAeneHne KoHuepTa — My3blkanbHas koMnosuumsa «OT cepala K cepauy», cnneTatoLias

Mexay co60i XOpoBble, BOKasbHble U hopTenunaHHble counHeHns Ceprea PaxmaHvHoBa
— 9TO NpUHOLLEHMe K 150-NeThIo CO AHA POXKAEHUS BENIMKOTO PYCCKOro KOMMO3MTOpa.

EwWwe camas nepBad rpamMnnacTmHka xopa, 3anucaHHan B 1975 rogy, cogepykana oaHo 13
CaMbIX M3BECTHbIX NPOW3BEAEHNI PYCCKOro reHns — «Bokanua» B o6paboTke Cepres
CocHuHa. C To nopbl B penepTyape KONNeKTBa CNoXMnach Lenas nporpamMmmMa Mysblkn
PaxmaHunHoBa, BKtoYatowlan umMkn «LlecTb xopoB», apaH>XXMPOBKM POMAHCOB ¥ Nepeno-
XKeHus ero AyXoBHbIX COUYMHEHWI.

CBOW BOKabHO-XOPOBble WeaeBpbl Ceprei Bacunbesuy codaan 4o smurpaumu. MokuHys
Poccuto B 1917 rofly, KOMNO3UTOP Yy>Ke He Hanucan H1 O4HOro BOKaIbHOrO COYMHEHWS, 3a
NCKITIOYEHNEM CKOPOBHbIX M aBTO6MOrpaduyHbIX «TPEX pyCCKUMX NeceH». Bce camoe 10po-
roe cepauy PaxmaHvHOBa, BONAOLWEHHOE B TENIOM 3BYyYaHWUM YeN0BEYeCKOro ronoca,
BbILINO U3-MOA €ro nepa Ha pofHO 3eme.

3anucb oTKpbIBaeTCs poMaHCoOM «CupeHb» Ha cTuxun EkatepuHbl Beketoson. Moxanyi,
3TO COYMHEHME KaK HUKaKoe Apyroe Norpy>aeT Hac B MUP CaMblX COKPOBEHHbIX MEPEXM-
BaHWIM PaxmMaHWHOBA, CHaCTIMBbIX BOCMOMUHAHWI ero toHOCTW. TeMa YNoeHus Npupoaow
B 9TOM pOMaHce nepenfeTaeTcs C pa3MbllUieHNEM O XU3HWU U UCKPEHHUM NIMPUYECKUM
BblCKa3blBaHWEM. Tako B3aMMOCBA3bO MPOHU3aHbl U €ro KaMepHO-BOKasbHble MPOn3-
BefleHns, n cosaaHHbin B 1896 Lk «LlecTb xopoB».

«llecTb X0poB» — €ANHCTBEHHOE COYMHEHME PaxmMaHuHOBa ANA AeTCKoro xopa. OHO
6bI1710 3aKOHYEHO MONOAbIM KOMMNO3MTOPOM BCKOPE Noc/ie Bblnycka N3 MOCKOBCKOM KOH-
cepBaTopuu B Nopy npenogaBaHnsa B MOCKOBCKOM MapUUHCKOM >XEHCKOM YYuuLLe.

Kasanocbk 6bl, 970 MVp AeTCTBa W FOHOCTW, MOJIHbIA NpW 3TOM oépasoB HeBEpPOATHOWM
Fﬂy6l/le\. Linkn oTkpbiBaeTcst TMMHOM «CnaBbCs», TOPXKECTBEHHbIV XapakTep KOTOPOro
OTTEHEH TUXOM N MPOHVKHOBEHHOW MOMMNTBOW «Mbl )K€ HEMHOIO MPOCKM y bora»... B MUHK-
aTtopax «CocHa» 1 «HeBoNs» OXXMBAKOT rPE3bl, MOTUB HEAOCATAEMON MEYTbI, K KOTOpOMY



Tak 4acTo B CBOEW My3blKe OGDaLLI,aeTCF! PaxmaHunHOB. «Houka» 1 «3agpemanu BOMHbI» —
nacTopasibHble KapTUHbI, Ha CDOHe KOTOPbIX 3BY4YUT HajgexxJa 0 BeHHOM TOp>XeCTBe CBeTa
n ,uo6pa, LInkn BeHYaeTcd XopoM «AHren» — LWeLeBPOM Ha CTUXW LeCTHaALaTUNETHEro
Muxanna JlepmoHTOBa. CKOJIb MHOIO CMbIC/TIOB Mbl HAXOAWM B 3BYyYaHUU 3TON MUHMa-
THOPbI, MOBECTBYHIOLLEN O 3EMHOM U He6eCHOM, 0 [yLe 1 BCEM HEMOCTUXMUMOM, YTO B HEW
COKpPbITO...

1 B BOKanbHoOWM, 1 B GopTennaHHom nupuke PaxMaHMHOBa NOYYatoT OTKINK 3TN TEMBbI.
Kak nepeknukaetcs o6pasHblii Mup «lllecTn xopoB» ¢ TOHYalWMM pomaHcoM «OcTpo-
BOK» Ha CTWx¥ BanbMOHTa, HaMUCaHHbIM B Te Xe rofbl, — C el|é OJHON BOMIOLWEHHON
B My3blke PaxmMaHnHOBa TUXOW MeYTon O cyacTbe! KapTUHHO->KMBOMUCHaS Npentoans
D-dur 3By4mnT Kak NPOLOMKEHWE 3TOM FPESbI.

Bbl ycnbilwnTe hparMeHTbl U3 rMaBHOro TBOpeHua PaxmaHuHoBa Ana xopa a cappella —
«BceHolHoro 6aeHusA», HanucanHoro B 1915 roay, B pasrap NepBoil MUPOBOW BOWHbI.
O6palleHne k bory B 9To My3bike — CBETI0€, UCTIONHEHHOE HAaAEX [1bl, BO3HUK IO B TsiXe-
neiwne roapl, 3a KOTOPbIMY NOCNEA0BaNV PEBOMIOLMKN M HAYa/TO HOBOIO 3Tana Xn3Hn
KomnosuTopa BAann oT Poccun. KONoKonbHOCTb — OAWH M3 U3NOGNEHHbIX My3blKarb-
HbIX CUMBOJIOB ANs PaxMaHUHOBaA — C HEOGbIKHOBEHHOW CWOM BOMNMOWEH B «Manom
CNaBOCIOBMM», KOTOPOE Ha4YMHAeTCA Kak TUxas MONMTBA U MOCTENEHHO BblpacTaeT B
rpaHAMO3HbIN 6naroBecT Bcero xopa. MNpoHVKHOBeHHas MonuTea «boropoauue [eso,
pafyics» HanonHeHa, MOMKWMO CTOJb XKe SIPKOro JIMKOBAHWUA B KybMWHaLMK, 0CO60M
TEenNOTOW ¥ MMPU3MOM, BbI3bIBAKOLLMM B NaMATU CBETCKME COUMHeHns Cepred Bacunbe-
BMYa.

CnoBHO 6bl CTpaHULbl MMPUYECKOrO AHEBHMKA KOMMO3UTOPA pPacKpbiBatOTCH B Mpo-
rpaMme pomMaHchbl 1 hopTennaHHble MUHMaTIOPbl PaxmaHunHoBa. [la v npeacTaBuTh cebe
061K paxMaHUHOBCKOW My3blKW 6€3 COMUHEHWN ANA hOopTENnMaHo COBEPLLIEHHO HEBO3-
MOXHO. K cnioBy, 3a py6exoM KOMNO3UTOP He Hanucasn He TONbKO HU OAHOIO pOMaHca, Ho
1 HW OAHOI HOBOW Nbecbl ANA NOGUMOro UHCTPYMEHTA.

«Xpuctoc Bockpec» Ha cTuxm Mepexkosckoro na LecTtHaguatu poMmaHcos, op. 26
— MoXanyi, ofHa U3 caMbiX ApamMaTWU4HbIX MUHMATIOP PaxmMaHMHOBA, BbipakatoLas
NpOTECT NPOTWB MUPa, MOrpA3LEero B HaCKAUK U KK, TeMa 60pbObl M Tparnyeckux nepe-
KMBaHWI pa3BnBaeTCs B aTioe-KapTuHe es-moll.

BokanbHyto 1 hopTenuaHHyto nMpuKy PaxmaHMHOBa COeNHSET Mex Ay coboi «Boka-
nn3». Bes coB, B OAHOM f1LWb 3BYYaHWM rofl0CoB, NepeneTatolmxcs ¢ Bbipa3nTeb-
Helwwen napTuen hopTenmaHo, aTa M1HMaTiopa CoOBLAaET LMPOYaiLLyIo NannTpy YyBCTB
¥ OMOLMI, HAMOMHSIOLWMX CEPALIE 60/bIO, HEBbIPA3MMbIM COXANEHWEM W Mevabio.

W BCE-Takmn cBeT BOCTOpXecTByeT. CneAoM 3a rpaHaAvO3HbIM, KUMALMM CONTHEYHOW



aHepruen My3bikanbHbIM MOMeHTOM C-dur, op. 16 3By4aT IBa poMaHca-CvMBOIa paxma-
HMHOBCKOrO TBOPYECTBA — HEXHAA MUHMATIOPa «3[eCh XOPOLLIO» U TMMHUYECKHMe «BeceH-
HWe BOAbI», BeHYaoLLMe NporpamMmy.

O 4éM e B KOHEYHOM CHETE FOBOPUT HaM My3blka pyCCKOro reHna? Ha aToT Bonpoc yy-
Le BCero oTBeTU caM KoMnoautop. B 1932 roay, oTBevasd aMeprkaHCKOMY penopTepy
BanbTepy KooHcy, PaxMaHUHOB Hanvncan 3T CTPoKu: «4To Takoe My3bika?! 9To Tuxas
NYHHas HOYb; 3TO LIENECT XMBbIX IMCTHEB; 3TO OTAANEHHbIR BEYEPHWI 3BOH; 8TO TO, YTO
pOAWTCS OT cepflia v MAET K cepally. 3To Nto60Bb!»

AnekcaHap MupoHos

26 hespans 2023 roaa.
«BeCHa UpET.

Aduiia KoHUepTa JeTcKoro xopa «BecHa»
uM. A.C. lMoHomapésa




AeTtckuii xop «BecHa» nmenn A.C. NoHomapésa

[Hetckuin xop «BecHa» nmenun A.C. loHoMapéBa — 3TO CTapLmii xop [eTCcKoin XOpoBO#n
LwKkonbl «BecHar, cosfjanHbin B 1965 roay 3acnyxeHHbIM apTuctom Poccun A. C. ToHo-
MapésbiM. C 2012 rofa LWKOION U XOPOM PyKOBOAWT ero yyeHuua, npodpeccop Hagexaa
BnagumupoBHa ABepuHa.

«BecHa» — no6eanTeNb CaMbIX 3HAYUMbIX U MPECTUXKHBIX MEXAYHAPOAHbIX KOHKYPCOB,
nBaX bl 06najaTenb XOpoBoW Harpaabl «[paH-npu EBponbl» (2000, 2017). Cpeav nocnes-
HUX LOCTUXKEHNI Xxopa — no6efa Ha MexyHapoaHOM KoHKypce EBponelickoro pajuose-
waTenbHoro cotosa Let the peoples sing (bapcenota, 2019) v no6efa B TPEX HOMUHALMAX
Ha MepBoit lanbHeBOCTOYHO XOpOBOK onnmnuage (2022).

[eTckunin xop «BecHa» BbicTynan ¢ koHuepTamm 6onee 4yem B 50 ropogax Poccuu, noy-
T BO BCex CTpaHax EBponbl, a Takxxe B AnoHuun, Knutae n Kanage. Kaxxabin rog «BecHa»
BbICTYMNaeT C COMbHbIMM MPOrpaMMamMu B Ty4LLINX 3anax CToNunLbl — MOCKOBCKOWN KOHCep-
BaTOpPUK, [loME My3bIKK, KOHLEPTHOM 3afie «3apaabe». Xop COTPYAHNYAET C U3BECTHbIMU
My3blkaHTaMu, cpeaun koTopbix B. depgocees, M. MNMneTHEB, B. MuHWH, B. OBYMHHKKOB, B.
MonaHckui, T. KypeHTsunc v gpyrue.

OrpomMeH penepTyap xopa, HaCYUTbIBAOWMI COTHU NPOU3BEAEHNI KaK MY3blKanbHOW
KNaCCUKM pasHbIX 3M0X 1 CTUENR, Tak U COBPEMEHHbIX aBTOPOB. NporpaMmebl xopa 3anw-
CaHbl Ha rpaMnIacTUHKM, KOMNAKT-ANCKY, XpaHSATCA B (POHAaX TeneBUAEHWS U paano.

Xy[0XKECTBEHHbIN PYKOBOAUTEND U ANPUIKEP:
Hapexna ABepuHa

XopmewncTepsbl:
MpuHa BonocosLesa
AnekcaHfpa BanoBa

Mapua 3amyna
AnekcaHap MnpoHoB












Haaexaa ABepunHa

Hapexxa ABepvHa — KaHAMAAT MCKYCCTBOBEAEHMS, Npodeccop MockoBs-
CKOW KOHCepBaTOpuu, naypeaT MexXAyHapoAHbIX KOHKYPCOB, MOYETHbIN
flesTeNb NCKyccTB MOCKBbI.

Hapexfa BnagumupoBHa sBNseTCA BbiMyCcKHULeN [leTCKoi XxOopoBOK
LwKonbl «BecHar, ydenunuen A. C. NMoHomapéra. C 2012 roaa pykoBoauT
XOPOBOW WKoNoW «BecHa» n [leTcknm xopom «BecHa» nmenHn A. C. MNoHo-
MapéBa. Xop Noj pyKOBOACTBOM H. B. ABEPMHOW NOCTOAHHO BbICTyNnaeT
C KOHLepTamMu B ly4linx 3anax MoCKBbl U Apyrux ropofoB Poccuu, Ha
CaMOM BbICOKOM YPOBHE NpeAcTaB/IsieT XOPOBOE NCKYCCTBO 3a Py6EXOM
(BeHrpus, Weeuwnsa, Kutai, ®paHumns, UTanus, Vicnanus, ABCTpusa, lfepma-
HWA, Benbrug), ofep>xveaeT nobesbl Ha CaMbIX MPECTUXHBIX POCCUACKMX
N MeXAYHaPOLHbIX XOPOBbIX KOHKYPCaXx.

Hagexxna AsepuHa — aBTOp METOAMYECKUX CTaTeit, NMepesioxeHnin u
06paboToK [Ns [eTCKOro Xopa, aBTOP-COCTaBUTEsSlb MHOTOYWUCIEH-
HbIX XOPOBbIX COOPHUKOB. CUCTEMaTWYecKu MPOBOAMT CEMUHApbl U
MacTep-Kaacchl ANA XOPMENCTEPOB, YNEH XKIOPU POCCUIICKMX U MEXJyHa-
PO/ZIHbBIX XOPOBbIX KOHKYPCOB.
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Bacuaunin 3aBGoA0THUI

Bacunuit 3a6010THUI — POCCUIACKINIA MUAHKCT, BbIMYCKHNK MOCKOBCKOM
KOHcepBaTOpUM MMeHW . U, HalikoBCKOro (Knacc 3acnyXeHHOW apTUCTKM
P®, npoteccopa E. V1. KyaHeloBoW).

JNaypeaT BCEPOCCUICKMX 1 MEXAYHAPOAHbIX KOHKYPCOB: MNepBoro Mex-
AYyHapOAHOrO KOHKYpCa MONoAbIX NMMaHUCTOB MMeHu C. B. PaxmaHnHoBa
(Poccusa, 2018), BToporo MexayHapoAHOro KOHKypca nuaHwcToB Les
Etoiles du Piano (GpaHuws, 2019), MepBoro MexayHapoaHoro GopTenvan-
HOro KoHKypca pycckoit Myabiku (Poceus, 2019). MonyduHanucT n obna-
aatenb cneymansbHoro npmsa XV MexxayHapoAaHOro KOHKypca UMeHU [eabl
AHgbl (Weenyapusa, 2021).

Bef&T aKTUBHYIO KOHLEPTHYIO AeATENbHOCTb, PEryAAPHO BbICTyNasA Kak
B Poccuu, Tak 1 3a py6exxoM (Tepmanus, LLBeiiuapus, Micnanus, dpaHuns,
KuTan).

C 2017 ropa Bacunuit 3a6010THWI ABNSETCA KOHUepTMeNcTepoM [leTcko-
ro xopa «BecHa» umeHun A. C. lToHoMapéBga.
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CupeHb, Op. 21 N2 5 (CN. E. BEKETOBOM) ..o 2.02
LlecTb XOPOB AN XXEHCKMUX NN [ETCKMUX FONOCOB U
dopTenunaHo, Op. 15:
1. Cnasbes! (CN. H. HEKPACOBA) ... 2.1
2. Houka (cn. B. JlagbixXeHCKOoro).. .3.35
3. CocHa (cn. M. JlepMOHTOBA) ... ..2.50
4. 3aapemanu BofHbl (cn. K. PomaHoBa) .. .21
5. Hesons (cn. H. LipiraHosa) ... ..2.19
6. AHren (cn. M. JlepMOHTOBa) .. .3.28
OcTpoBok, (cn. M. Wennu, nepesos K. BanbmoHTa) .. 2.29
Mpentoana Pe Maxkop, Op. 23 N2 4 .. 4.59
[Ba xopa 13 «BceHouwHoro 6aeHus», Op. 37
Ne 7. Manoe cnaBocfosue...
Ne 6. Boropoauue [eBo, pagywcs!
XpucToc Bockpec, Op. 26 N2 6 (cn. B. MepexKoBCKOro)
My3blKanbHbIA MOMEHT MU MUHOP, Op. 16 N2 4.
Bokanus, Op. 34 N2 14 ..o
My3blkanbHbIi MOMeHT [Jo maxop, Op. To6 N2 6.
3aecb xopouwo, Op. 21 N 7 (cn. I FanuHow),
BecenHue Boabl, Op. 14 N2 11 (cn. ®. TioTuesa)

.2.48
.3.04
.3.03
.3.21
.6.57

Hetckunii xop «<BecHa» um. A.C. NoHomapéBa
Nupwxép Hagexaa Asepuna (1] - [8] [17])
Bacunuin 3a6onoTHuiA, hopTenunaHo
AparKMpoBKY /15 xopa H. ABeprHOI WE. Noaraiiua (1] [i7])
3anuch ¢ KoHuepTa B bonblwom 3ane MoCKOBCKOM rocyjapCTBEHHO
KoHcepBaTopum um. M./, YaitkoBckoro 26 despans 2023 roza
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@ & ® 2023 MockoBcKkas rocyaapcTeeHHas KoHcepsaTopus uM. .1, Haitkosckoro
Bce npaBa 3alyileHbl



3ByKOpexunccep: Muxann Cnacckui
VIH>KeHep: AHTOH H1KOoNeHKo
[unsaiiH: Onbra Kocuk
BepcTtka: KoHCTaHTUH KynpuaHos
McnonHutenbHbi npoatocep: EBrennii MNnatoHoB

TpeTuit KONNEKUMOHHbIM ANCK BNaroTBOPUTENbHOW My3blKanbHO-
o6pasoBaTesibHOM NporpaMMbl «<KoHcepBaTopusa-AeTAM»
Xy[0XeCTBEHHbI pyKOBOAUTENb NPOrPaMMbl:
[TpopeKTop No KOHLEPTHOW AeAaTenbHoCTH B.A. KaTkoB
MicnonHuTenbHblin AupekTop: 1.A. Ka6aneBckas

bnarogapum napTHépa nporpammbl «<KoHcepBaTopUa-AeTIM» —
BnarotBoputenbHbiit poHa «CAOMAP» 3a GrHaHCOBYHO NOAAEPXKKY
npoekTa

[vck 3anuncaH npu noanepykke 6naroTBopuTensHoro hoHaa
«®oHp [leTckoro xopa «BecHa»

«CADOMAP»
BNArOTBOPUTENbHbIA ©OHAL

MOCKOBCKARA
KOHCEMBATOMMA
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SERGEY RACHMANINOV

Fram ( Feart to (Feart

The musical composition From Heart to Heart, a blend of choral, vocal and piano pieces by
Sergey Rachmaninoy, is an offering from Vesna, a children’s choir named after Alexander
Ponomareyv, to the 150th anniversary of the great composer. The choir’s very first release
recorded in 1975 contained Vocalise, one of the Russian genius's most famous works
arranged by Sergey Sosnin. Today, the choir has a whole program of Rachmaninov music in
its repertoire, including the cycle Six Choruses, arrangements of his romances, and transcrip-
tions of his sacred music.

Rachmaninov created his vocal and choral masterpieces before he left Russia in 1917. After-
wards, the composer didn't write a single vocal piece with the exception of the mournful and
autobiographical Three Russian Songs. Everything that was dear to Rachmaninov’s heart
and realized in the warm sound of a human voice had been written in his native land.

The album opens with the romance Lilacs written to the verses of Ekaterina Beketova. Like
perhaps no other work, this one lets us inside the world of Rachmaninov’'s most intimate
experiences and happy memories of his youth. The theme of intoxication with nature in this
romance is intertwined with reflection on life and a sincere lyrical statement. This relation-
ship also permeates his chamber vocal works and the cycle Six Choruses created in 1896.

The Six Choruses is Rachmaninov’s only work for children’s choir. It was completed by the
young composer shortly after he graduated from the Moscow Conservatory while teaching
at the Moscow Mariinsky Women's School.

It would seem that this is the world of childhood and youth, full of images of incredible depth.
The cycle opens with the hymn Glory, the solemn nature of which is shaded by the quiet and
moving prayer “we ask God for a little"... Night and The Waves Began to Slumber are pastoral
pictures with hope of the eternal triumph of light and the good on the background. The cycle
is crowned with the chorus The Angel, a masterpiece set to the verses of sixteen-year-old
Mikhail Lermontov. How many meanings we find in the sound of this miniature about the
earthly and heavenly, about the soul and all things incomprehensible that are hidden in it...

These themes resonate in Rachmaninov's vocal and piano lyrical works. The figurative
world of the Six Chorus echoes so well with The Little Island, a finest romance based on



Balmont's verses and written in the same years, another quiet dream of happiness realized
in Rachmaninov’s music. The picturesque prelude in D major sounds like a continuation of
this dream.

You will hear excerpts from Rachmaninov's major work for choir a cappella, The All-Night
Vigil that was written in 1915 in the midst of the First World War. The appeal to God in this
music — inspiring and full of hope — arose in the hardest years that were followed by the
revolutions and the beginning of a new phase in the composer’s life away from Russia. Bell
ringing, one of Rachmaninov’s favorite musical symbols, is realized with extraordinary power
in Lesser Doxology, which begins as a quiet prayer and gradually grows into a grandiose
chime of the entire choir. In addition to the equally bright jubilation at the climax, the inspiring
prayer Hail, Theotokos Virgin is filled with special warmth and lyricism, evoking Rachmani-
nov’s secular works.

Rachmaninov’s romances and piano miniatures are revealed in the program like pages of the
composer’s lyrical diary. It is absolutely impossible to imagine Rachmaninov’s music without
piano pieces. By the way, not only did he not write a single romance abroad, but also not a
single new piece for his favorite instrument.

Christ is Risen set to Merezhkovsky's verses from 15 Romances, Op. 26, is perhaps one of
Rachmaninov’s most dramatic miniatures, expressing a protest against the world mired in
violence and lies. The theme of struggle and tragic experiences is developed in the E flat
minor study picture.

Rachmaninov’s vocal and piano lyricism is bonded by Vocalise. Having no words, with just
the sound of voices intertwined with the most expressive piano part, this miniature conveys
a widest gamut of feelings and emotions that fill the heart with pain, inexpressible regret and
sadness.

And yet the light prevails. Following the grand Moment musicaux in C major, Op. 16, that
seethes with solar energy, we find two romances that are symbols of Rachmaninov’s music
that crown the program — the delicate miniature How Fair This Spot and the hymn Spring
Waters.

What does the Russian genius’s music ultimately tell us? This question was best answered
by the composer himself. In 1932, in a letter to Walter E. Koons, Rachmaninov wrote: “What is
music? Music is a calm moonlit night, the rustle of leaves in summer. Music is the far off peal
of bells at dusk! Music comes straight from the heart and talks only to the heart: it is Love!”

Alexander Mironov



Ponomarev Children's Choir Vesna

Vesna, a children’s choir named after Alexander Ponomarev, is a senior choir of the Children’s
Choir School Vesna established in 1965 by Honored Artist of Russia Alexander Ponomarev.
Both the choir and the school have been led by Prof. Nadezhda Averina, one of Ponomarev's
students, since 2012.

Vesna is the winner of the most significant and prestigious international competitions and
twice the winner of the choral award Grand Prix of Europe (2000, 2017). Among the choir’s
latest achievements is the victory at Let the Peoples Sing, an international choral competition
organized by the European Broadcasting Union (Barcelona, 2019), and the victory in three
categories at the First Far Eastern Choir Olympiad (2022).

Vesna has performed in more than fifty cities of Russia and in almost all European countries,
as well as Japan, China, and Canada. Every year, Vesna presents solo programs at Moscow’s
best venues, including the Moscow Conservatory, the House of Music, and the Zaryadye
Concert Hall. The choir has collaborated with famous musicians, including Vladimir
Fedoseyev, Mikhail Pletnev, Vladimir Minin, Vladimir Ovchinnikov, Valery Polyansky, Teodor
Currentzis, and others.

The choir’s repertoire is enormous, numbering in hundreds of classical works of different
ages and styles and contemporary pieces. The choir's programs have been released on
records and CDs, and are stored in the television and radio archives.

Artistic director and conductor:
Nadezhda Averina

Choirmasters:
Irina Volosovtseva
Alexandra Valova

Maria Zamula
Alexander Mironov

.









Nadezhda Averina

Nadezhda Averina is a Ph.D. in art history, professor at the Moscow
Conservatory, prize-winner of international competitions, and Honorary
Worker of Arts of Moscow.

A student of Alexander Ponomarev, she finished the Children’s Choir School
Vesna. She has directed the Choir School Vesna and the Ponomarev
Children’s Choir Vesna since 2012. Under her guidance, the choir regularly
performs at some of the best venues of Moscow and other cities of Russia,
represents choral art abroad at the highest level (Hungary, Sweden,
China, France, Italy, Spain, Austria, Germany, Belgium), and wins the most
prestigious Russian and international choral competitions.

Nadezhda Averina has written tutorial articles and arrangements for
children’s choir, and composed and compiled numerous choral collections.
She regularly hosts seminars and master classes for choirmasters. She has
been ajudge of domestic and international choral competitions.







Vasily Zabolotny

Vasily Zabolotny is a Russian pianist and graduate of the Moscow Tchai-
kovsky Conservatory (class of Honored Artist of the Russian Federation,
Prof. Elena Kuznetsova).

He is a prize-winner of domestic and international competitions, includ-
ing the 1st International Rachmaninov Competition for Young Pianists
(Russia, 2018), the 2nd International Piano Competition Les Etoiles du
Piano (France, 2019), and the 1st International Piano Competition of Rus-
sian Music (Russia, 2019). He is a semi-finalist and winner of the special
prize at the 15th Géza Anda International Piano Competition (Switzerland,
2021).

He has an active concert career, regularly performing both in Russia and
abroad (Germany, Switzerland, Spain, France, China).

Vasily Zabolotny has been a concertmaster of the Ponomarev Children’s
Choir Vesna since 2017.
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Music by Sergei Rachmaninov

Liacs, Op. 21 No. 5 (Ekaterina BEKEtOVA) .........cc..cooovrivriiini 2.02
Six Choruses for women'’s or children’s voices and piano, Op. 15

[2] 1. Glory (Nikolay Nekrasov)...

[3] 2. Night (Vladimir Ladyzhensky).....

[4] 3. The Pine Tree (Mikhail Lermontov)....

[5] 4. The Waves Began to Slumber (Konstantin Romanov)

[6] 5. Captivity (Nikolay Tsyganov)

[7] 6. The Angel (Mikhail Lermontov)

[8] The Little Island, Op. 14 No. 2
(Percy Bysshe Shelley, transl. by Konstantin Balmont)

[o] Prelude in D mMajor, OP. 28 NO. ... 4.59
From the Vespers, Op. 37:

NO. 7. LeSSEr DOXOIOGY ..o . ..2.48

No. 6. Hail, Theotokos Virgin.
Christ is Risen, Op. 26 No. 6 (Dmitry Merezhkovsky
Moment musicaux in E minor, Op. 16 No. 4
Vocalise, Op. 34 No. 14
Moment musicaux in C major, Op. 16 NO. 6....
How Fair this Spot, Op. 21 No. 7 (Glafira Galina).... .
Spring Waters, Op. 14 No. 11 (Fyodor TyutChev) ..., 2.36
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Ponomarev Children’s Choir Vesna

Artistic director and conductor Nadezhda Averina ([1] - [&],[i0] - [12],[14] ,[ae] ,[17])
Vasily Zabolotny, piano ([1] - [2][i2) -[17])

Arranged for children’s choir by Nadezhda Averina ([1],[8],[10] -[12], [14])

and Efrem Podgaits ([ig],[i7])
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Sound director: Mikhail Spassky
Engineer: Anton Nikolenko
Design: Olga Kosik, Konstantin Kupriyanov
Executive producer: Eugene Platonov

The third collection disc of the Charitable music and educational
program CONSERVATORY FOR CHILDREN.
We thank our partner
the Charitable Foundation SAFMAR for their financial support.
Avrtistic director of the program: Vitaliy Katkov
Executive Director: Yaroslava Kabalevskaya

This release was recorded with the support of the Foundation of Children’s Choir VESNA
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